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‘* THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BR DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Oash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 
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YRYSTAL PALACE.—SATURDAY CONCERT, March 27, 
at Three o’clock, The Programme will include Symphony “ Pastorale,” 

No, 6 (Beethoven); Concerto, for pianoforte and orchestra, No, 3, in G (Rubin- 
stein); Slavonian Dances, Second Set (Dvorak). Vocalists~Mdme Lemmens- 
Sherrington, Mr Frederick King. Pianist—Miss Agnes Zimmermann. Conductor 
Pad AvGuST MANNS, Seats, 2s, 6d. and 1s,; Admission to Concert-room, 
Sixpence. 





CHUBERT SOCIETY. President—Sir Juzrvs Beveprcr. 
Founder and Director—Herr ScuuBErtu. The Prospectus for the Four- 
teenth Season, 1880, is now ready. Ladies and Gentlemen desirous of joining 
the Society may have prospectus and full particulars on Me to 
tT, G. HOPPER, Hon, Sec. 
244, Regent Street. W. 


WISS LILLIE ALBRECHT begs to announce that her 
Bt Annual GRAND MATINEE MUSICALE, under Distinguished Patronage, 
will take place Early in May. Full particulars will be duly announced,— 
33, Oakley’ Square, fie 


ONDON CONSERVATOIRE OF MUSIC. — 
Residental Branch, GRANVILLE ParK, BLACKHEATH. The fee of Fourteen 
Guineas includes tuition, board, and railway season ticket for twelve weeks from 
any date, Professors and Examiners:—Signori Tito Mattei, Castali, Monari- 
Rocea; Herren Lutgen and Jacoby; Messrs Albert, Boumarn, Amand 
Castegnier, Tourneur, and J. Riviere; Messrs H. ©, Cooper, F. Chatterton, 
T. Lawrence, J. Hutchins, T. E. Mann, and T, Harper, Director—Mr Lansdowne 
Cottell. Upwards of 200 Students are attending the various classes. Prospectuses. 
—C. Ray, Sec., 37, Abbey Road, N.W. 


\PDME ARABELLA GODDARD'S ACADEMY for LADY 
4 STUDENTS in PIANOFORTE MUSIC. For prospectuses, apply to the 
Secreiary, Steinway Hall, Lower Seymour Street, W.; or to Mdme GoppaRD, 
49, Finchley Road, N.W., on Mondays, between two and five p.m. 


TO CONCERT-GIVERS, &c. 
NSUMEYER HALL, Bloomsbury Mansion, Hart Street, 
B 


New Oxford Street, London, W.0.—This splendid and most centrally- 
situate new Hall (fitted with an excellent Neumeyer grand horizontal Pianoforte) 
is highly recommended for first-class Entertainments, Ooncerts, Recitals, 
Lectures, &c. Over 300 comfortable Seats provided. Terms on application. 








YORTARLE METRONOMES, for the Pocket, Watch-chain, 
or Chatelaine. Warranted Correct. In silver-plated Case, with Chain and 
Ring. Price 2s.—LaMBoRN Cock, 23, Holles Street, Oxford Street, London, W. 


THE IMPORTANT STOCK OF MUSIC PLATES AND COPYRIGHTS OF 
MESSRS METZLER & CO. 
\ ESSRS PUTTICK & SIMPSON will Sell by AUCTION 
i at their House, 47, LeErcesreR SQUARE, W.C., in May, the very extensive 
and highly important STOCK of ENGRAVED and STEREOTYPED MUSIC 
PLATES, together with the very valuable COPYRIGHTS belonging thereto, 
of Messrs MreTzLER & Co., the well-known Publishers, of Great Marlborough 
Street, in consequence of the recent decease of Mr Metzler, Catalogues will 
shortly be ready, and will be supplied to the Trade free on application, 
IANOFORTE TUNER, Toner, Regulator and Repairer 
(Eight Years with Cottarp & CoLLarp), desires SITUATION in Country. 
‘A, B,,” Miss Cogutan’s Liprary, Mornington Crescent, London. 
M® VERNON RIGBY requests that all Communications 
s\ seoponing ENGAGEMENTS be in future addressed to Mr KEPPEL, 221, 
Regent Street, W. 


\ R BARTON McGUCKIN requests that all Communica- 


tions respecting ENGAGEMENTS be in future addressed to Mr KEPPEL, 
W 














MADAME ENRIQUEZ requests that all Communications 
respecting ENGAGEMENTS be in future addressed to Mr KEPPEL, 221, 
Regent Strect, W. 


OPERA AND CONCERT AGENCY—221, REGENT STREET, W. 


R KEPPEL begs to announce to the MUSICAL PRO- 
FESSION, ENTREPRENEURS, and CONCERT-GIVERS, that, to meet 

the requi ts of i d business, he has opened an Office at the above 
address, to which all Communications should be forwarded. Office hours—11 to 
4 o'clock, 














\ ISS GEORGINA BURNS (Carl Rosa Opera Company) 
4 will be at liberty to accept Oratorio and Concert ENGAGEMENTS during 
the months of May, June, and July. All applications to be addressed to Mr 
J. D, McLarEN, 106, 8t Paul’s Road, Camden Square, N.W 
, NOTICE. 

\ RS OSGOOD, having made arrangements to reside 

permanently in London, can now accept ENGAGEMENTS, in Town and 
Country, for Oratorios, Concerts, Soirées, kc. Address—20, LowER SEYMOUR 
S8TREE?, Portman Square ; or N. VEaT, Esq., 52, New Bond Street. 


TO LONDON MUSICSELLERS. 
COLLECTOR, who has been in the Trade several years, 


good character, wants EMPLOYMENT. Address—‘ W. W.,” 13, “Gilbert 
Street, W. 














“THE LADY OF THE LEA.” 
\ DME FRANCES BROOKE will sing Henry Smart’s 
“LADY OF THE LEA,” during the month at Shrewsbury, Newcastle, Xe. ; 
and, on May 1, at Miss Lillie Albrecht’s Concert, Lowndes Square. 
“ALICE, WHERE ART THOU ?” 
h R JOHN CROSS will sing AscueEr’s popular Romance, 
“ ALICE, WHERE ART THOU ?” (by desire), April 7th, at Harlingham. 








“ALICE,” by Ascher. 

\ RS JOHN CHESHIRE will play Ascner’s Fantasia on 

April {ee WHERE ART THOU?” at the Bow and Bromley Institute, 
“THE YACHTMAN’S SONG.” 

\ R D. F. HORNER (pupil of Mr John Cross) will sing 

WELLINGTON GUERNSEY’s new “ YACHTMAN’S SONG,” on April 2Ist, 

at the Cavendish Rooms, 


“TI NAVIGANTI.” 
i) ees KATE THOMAS, Mr EDWARD LARRETT, and 
I Mr ARTHUR GRAHAME (pupils of Mr John Cross) will sing Ran- 
DEGGER’s popular Trio, “I NAVIGANTI” (“THE MARINERS ”), at Cavendish 
Rooms, Apri! 21, 





“TI NAVIGANTI.” é 
\ ISS MARION BERRINGTON, Mr JOHN CROSS, and 
Mr FRANK WARD will sing RANDEGGER’s popular Trio, “I NAVI- 
GANTI” (“THE MARINERS”), at Myddelton Hall, April 14, : 
- “YM AN ALSATIAN.” : 
Ms MARION BERRINGTON and Mr JOHN CROSS will 


sing OFFENBACH’S popular Duet (from his operetta, Lischen and Fritzchen), 
“I'M AN ALSATIAN,” at Myddelton Hall, April 14. 





Just Published. 


“THE YOUNG MAY MOON.” 


Irish MELODY FOR THE PIANOFORTE. 
By 
JULES BRISSAC, 

Price 3s. ; 
“Phe Young May Moon’ is one of those Irish melodies indissolubly associated 
with the verse of Tom Moore, and perhaps one of the most fascinating of its 
sisterhood. M. Jules Brissac’s phantasy is conceived in good taste, and felici- 
tously handled. Opening with a brilliant prelude, the melody is neatly arranged, 

and varied in the key of B flat, the piece culminating in a highly-effective coda. 

—** The Queen,” March 6, 1880. 
London: C. JerrEerys, 67, Berners Street, W. 


“WITHIN A MILE OF EDINBRO’ TOWN.” 
ScoTTisH MELODY FOR THE PIANOFORTE, 
y 
JULES BRISSAC. 
Price 3s. 
London: ©, JeFFERYS, 67, Berners Street, W. 
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Published by RICORDI, No. 265, Regent Street, London, W. 
F. CHOPIN’S PIANOFORTE WORKS. 


COMPLETE IN SIXTEEN ELEGANT VOLUMES, 
For lés, Post FREE, BY SUBSCRIPTION (PAYABLE IN ADVANCE). 
ALREADY PUBLISHED. 
Vol. 1, containing 18 Nocturnes. Vol. 4, containing from No. 26 to 42, 





= * - alses. azurkas. 
», 8,containing from No. 1 to 25, », 5, Primo Concerto. 
Mazurkas, 6, Secondo ,, 


Separate Vols. 1s, 6d. each, post free. 
JUST PUBLISHED. 


VAGHE ILLUSIONI. Romanza by G. ZuCCARDI ... 3s. 6d. 
DALLO PROFONDO DEL DANTE. By F. HILLER 3s. Od. 
CRY OF LOVE. Song by A. Rororr ... os ae 4s, 0d. 
LA GONDOLA NERA. New Ballata by A. Roro.r 5s. Od. 
PESCATORE DI CORALLI. Romanza by F. P. Tosti 5s. Od. 
VOUS ET MOI. Mélodie by F. P. Tostr iS 4s. 0d, 
LES PAPILLONS. Mélodie by F, P. Tosti... as a 4s. Od, 
VIEILLE CHANSON. Tempo di Valzer by F, P. Tostr ... 4s. Od. 
GIULIA! Melodia by L. Denza oss ne coe oie 3s. Od. 
RICORDO DI QUISISANA. Serenata by L, DENZA : . 4s, Od. 
FESTA AL VILLAGGIO, Stornello by L, DENzA ... ‘at eee .. 48, 0d. 
STARS OF THE SUMMER NIGHT! By L. CaraccioLo, English and 

Italian Words - ci, a ee SK ass. ae en ae 

All in Three Keys. 
GIOCONDA-GALOP, for Pianoforte. By A, PONCHIELLI... ... 3s, 6d. 
Performed with great success at the Crystal Palace and at the 
Trocadéro in Paris, 
TRAMWAY-GALOP, for Pianoforte. By J. BuRGMEIN 3s, 6d. 
Bells for Ditto ... x 628, Od, 

SLEEP. Melody for Pianoforte by Sir 8. W. Brapy, Bart. i ee. 
Tost1’s VIEILLE CHANSON WALTZ. Arranged by J. BuRGMEIN ... 3s. 6d. 





MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFint’s (of Naples) Oelebrated Strings for 
open manufactured by him on a system invented by Mons. J. B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT's (of Philadelphia, U.S.) new Patent Improved 
Chin Rest; also his improved String Gauge. 

25, SHERWOOD STREET, REGENT CIRCUS, PICOADILLY. 
: : Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 





The only Gold Medal for Wind Instruments with Keys, in the Paris Universal 
Exhibition of 1878, was unanimously awarded by the Jury to Messrs P. 
Goumas & Co., for the fine quality of tone and finish of their Instruments, 


SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS, 
FOR 


‘0 
CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, ayn SAXOPHONES, 


P. GOUMAS & Co. 


(Late Burret, Crampon & Co.), 
Established 1830, 
Nine Prize Medals have been awarded to Goumas, & Co. for general excellence 
and improvements in the Manufacture of Wind Instruments with Keys, 
Manufacturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 
Armies, Navies, and Conszrvatoires of France, Belgium, Italy, Russia, Austria, 
Spain, America, &c. 
Manufactory at Mantes (Seine et Oise), France, Paris: Passage du Grand 
Cerf, 18 et 20. 
LONDON: 5, MADDOX STREET, REGENT STREET. 
Price Lists sent free on application. 


Published This Day. 


‘PORTSMOUTH HARBOUR.” 
8 . 
Words by Mrs. EDWARD GOODLAKE. 
Music by 
EVELYN WODEHOUSE, 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street. 











Published This Day, 


“CYPRUS POLKA” and “CYPRUS WALTZ.” 


FoR THE PIANOFORTE, 


Composed by RICHARD HARVEY, 


Price 3s. each. 









Reprinted from ‘THE MusicaL WoRLD.” 


“FORM, OR DESIGN IN MUSIC.” 
BY 
OLIVERIA PRESCOTT. 


Price Sixpence. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


Just Published, price 4s. 


“TIS YEARS SINCE I BEHELD THY FACE.” 


RoMANCE, 
The Words by RALPH PERCY, Ese. 
Dedicated, by permission, to MpmMe SAINTON-DOLBY. 

The Music by LILLIE ALBRECHT. 
“This charming song is one of those singularly fresh, dainty, ard beaming 
melodies which, once heard, is retained in the memory, and cannot be forgotten, 
At the same time, in a musical point of view, it possesses merit of a very high 
order, The song is in the key of A, with a compass from C to F, The graceful 
melody has the advantage of elegant “ey truly sympathetic words embued with 


true poetic feeling.” —News of the World. 
re coneled vocal eae by Miss Lillie Albrecht, the well-known 


“A ve 
pianist. ‘The melody is flowing and graceful, and lies within a moderate compass 
of voice.” —Jilustrated London News, 
‘*A very charming song, full of grace and melody.”—The Hornet. 
“An elegant song for contralto (compass B to D),in A major and minor, 


which manifests artistic taste and musicianly care.”—The Queen, 
London: Duncan Davison & Co., 244, Regent Street. 


Just Published. 


“A FAREWELL.” 


(Sonag.) 
Words by the Author of “JOHN HALIFAX.” 
Music by 


FREDERIC H. COWEN. 


Price 4s, 
London: Duncan Davison & Co,, 244, Regent Street, W. 


CHARACTERISTIC PIECES 


FOR THE PIANOFORTE. 

























































BY 
EDWARD SHARP. 

8. D. Dd. 
1. “SYMPATHY” .. .. 36] 2 “SPRING”... 3 0 
3. “REGRET”... ... 36] 4. “ DELIGHT 3 6 
5. “EMOTION” 4-0.| toe nN” 6 
ne ssid 8. “ARGUMENT” °.. 3 6 
9, “ FELICITY” 40] 10. “RESIGNATION” 2 6 
1). “BELOVED” :o) Se oe 
3, ———— —— 
15. “@AIETY” .., 5 0 | 16. “SUPPLICATION” 3 0 
[pests coal 18. “ADMIRATION ”... 3 6 
19 “ CONSOLATION” 6 149, = 
21, “ EXULTATION ”... 2¢6|3. ——— 
ae eae 24. “PLEADING” 3 6 


London: Duncan Davison & Co,, 244, Regent Street, W, 


COMPOSITIONS FOR THE PIANOFORTE. 


EDWARD SHARP. 












8. D. 
SONATA IN E MINOR aa er to ~ oo 
FIVE LIEDER OHNE WORTE (in One Book)... ES 
RONDO GRAZIOSO... _... 5 0 





Duycan Davison & OCo., 244, Regent Street, W. 


THE GUITAR. 


y DME SIDNEY PRATTEN, Instructress to Her Royal 
Highness the Princess Lovisr, is in Town for the Season. For Lessons, 
address to her residence, 22a, Dorset Street, Portman Square. W. 


London: 



















Just Published. 
[HE RIGHT WAY TO GO (Song of the Old Companion). 


Words and Music by FREDERICK PENNA. Price 3s. London: Duncan 
Davison & Co., 244, Regent Street ; where may be obtained “They named her 
= before me” and ‘‘ Days of Childhood,” Words and Music by FREDERICK 

ENNA. 















MIGNON. 
“ TTAST THOU E’ER SEEN THE LAND” (“CONNAIS TU 
LE PAYS”), sung by Miss Jutta GAyLorp in the English version of 
AMBROISE THOMAS’S celebrated opera, Mignon, performed with great success, by 
the Carl Rosa Opera Company (English words by JoHN OXENFORD), a 
lished, price 4s., by Duncan Davison & Co,, 244, Regent Street, London, W. 


NEW VIOLIN STUDIES. 


Two STUDIES for the VIOLIN (without Accompaniment). 


No. 1, STUDY IN DOUBLE NOTES (dedicated to Weist Hill, me 
y 
AVISON 














Com 


No. 2. STUDY IN OOTAVES (dedicated to J. T, Carrodus, . 
UNCAN 


Frank JAMES AMOR (of Salisbury). Price 4s, each, London: 











London: Duncan Davison & Co., 244, Regent Street, W, 











& Co., 244, Regent Street, W, 
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ROYAL ITALIAN OPERA. 


Mr Gye’s prospectus is not the less welcome on account of its 
brevity and the absence of official comments which, unless self- 
laudatory, can have little or no significance. It is much more 
dignified in the director of a great institution like the Royal 
Italian Opera simply to issue his prospectus, and allow the public 
to judge of its value. his, not for the first time, Mr Gye has 
done; and it must be admitted that, although advertising no 
startling novelty either in the way of singers or works in which 
they are to sing, it is a prospectus of more than average interest. 
It contains, to begin with, one item likely to win unanimous 
approval, Instead of six nights a week, there are only to be 
four. The advantage of this new arrangement to all concerned 
can hardly be over-estimated. Rehearsals will be rehearsals, and 
performances performances, In times gone by two performances 
—on Tuesday and Saturday—were deemed sufficient for Italian 
opera, then, as now, and as it must ever remain, an article de luxe; 
and when, under Mr Lumley’s rule, the “long Thursdays” (as 
John Oxenford baptised them) were introduced, loud was the out- 
cry from subscribers, until, through habit, they got more or less 
used to them. What these exclusive persons would have thought 
of six nights a week it is hard to guess. With regard to novel- 
ties, or “revivals,” to distinguish the forthcoming season, one 
especially may be cited, against which not a voice is likely to be 
raised. The Mireille of M. Gounod stands by general consent 
nearest to his Faust ; some, indeed, even preferring it to that 
exceptional favourite. Mireille is a pastoral of delicate beauty, 
fitting musical illustration of Mistral’s romantic Arlesian poem, 
Mireio, Since its production in March, 1864, at the Théatre- 
Lyrique, under the direction of M. Carvalho, and its subsequent 
reproduction at the old Her Majesty’s Theatre, through the 
medium of an Italian version, the composer has made alterations 
in the score, which, from so thoughtful a musician as M. Gounod, 
can hardly fail to be improvements. The simple fact, however, 
that the part of Mireille, or Mirella, as we must henceforth style 
it, has been assigned to Mdme Adelina Patti is enough to interest 
every one in the revival. Mdme Patti was in want of a new 
character, and here is one in every way suited to her. Another 
promise yields little in importance to the one upon which comment 
has just been made, Heérold's Pré aua Cleres, the “ Swan Song” 
of one of the most popular French musicians, has on more than 
one occasion been announced, but hitherto, on some pretext or 
other, held back—to the serious chagrin of subscribers and the 
public generally. This time, however, there is every chance of 
the pledge being fulfilled, the character of Isabella de Bearn 
being set down for Mdme Albani, whose inevitable absence 
last year threw a gloom over half the season. The music allotted 
by Hérold to his most cherished heroine is precisely suited for 
the voice and means of the accomplished Canadian, while the 
character itself comes happily within the sphere of her dramatic 
personalty, so instinct with winning modesty and grace. That 
Mdwe Albani’s return will evoke unanimous sympathy there can 
be no doubt; a more general favourite, or one better meriting 
the distinction, is not now to be found on the operatic stage. 
The announcement that A. Thomas’ Mignon is also to be revived, 
expressly for Albani, will be read with no less satisfaction. 
Whether the Suzanne of M. Paladilhe is to be given or not 
appears a matter of supreme indifference to amateurs; but its 
being advanced as one among three operas, two of which are 
positively to come out, we earnestly hope it may not put aside 
either Mireille or Le Pré aux Clercs. The Gazza Ladra, an opera 
belonging to Rossini’s youthful prime, first heard at the Scala 
(Milan) in 1817, is yet another welcome item in the list of quasi- 
novelties, The Gazza Ladra has the odour of fresh flowers and 





breezes, and will be a wholesome stimulant for those habitués who 
have been somewhat overdosed with the Rienzis, Tannhéusers, 
Lohengrins, and other works, emanating from the ultra- 
“ advanced ” modern school. Nor will it be less acceptable 
because the young prima donna, Mdlle Emma Turolla, who 
created so good an impression last year, is cast for the part of the 
unjustly accused Ninetta. For the other operas Mr Gye will 
have to draw upon a repertory of nearly sixty works, most of 
which are stamped with the seal of public approval, and many 
still as popular as they ever were. Herein he can fairly boast of 
a veritable embarras de richesses. Having already named Patti, 
Albani, and Turolla among the leading singers, we have merely 
to add that the flower of the company of last season is again at 
command, with an acceptable addition in the person of Mdme 
Bauermeister, one of the most ready and versatile artists we now 
possess. The ballet is to be cared for as on previous occasions ; 
but upon this ‘and other accessories to an efficiently conducted 
lyric establishment there is no immediate necessity to dwell. 
Once again the post of conductor is to be divided between Signors 
Vianesi and Bevignani—good men both. The season begins on 
Tuesday, April 13th.— Graphic. 








PuitnarMonic Socrety.—There was nothing new in the pro- 
gramme of the concert given by this society at St James's Hall, on 
Thursday evening. But the selection had its merits all the same, 
and, even for lovers of novelty, possessed some attraction, since 
few of the works performed are yet classed among hackneyed 
things. This may emphatically be said of Brahms’ Concerto for 
violin, introduced by Herr Joachim last season, and twice played 
by him at Philharmonic concerts. The Concerto, it will be 
remembered, did not meet with unqualified favour, nor is it likely 
to do so for some time to come, if ever. But Herr Joachim has 
obvious faith in it, and he is right to keep the work before us, 
because, if it really deserve the honours of greatness, we shall be 
enabled sooner or later to discover the fact. At present we can 
give it little more than the homage due to an achievement in 
which there is greater cleverness than inspiration. Herr Joachim 
was again the performer, and his wonderful mastery over the 
difficulties Brahms has crowded together warranted a display of 
enthusiasm even more marked than that in which the audience 
indulged. Besides taking part in the Concerto, the famous 
Hungarian played the Sarabande and Bourrée, from Bach’s 
Suite in B minor, with what results we need not stop to show. 
The two symphonies were highly contrasted, as may be imagined 
when we state that the first was No 9 in the Salamon set of 
Father Haydn, the second Schumann's in C. Among the best 
features of the Philharmonic Society is its practice with regard to 
the symphonies of Haydn. Year by year some of these beautiful 
works are performed, and the spring from which modern music 
flowed exhibited to public admiration. Itis, naturally, the fashion 
to sneer at Haydn in an age when even Mozart’s music has been 
pronounced “ infantile,” but we feel assured that true connoisseurs 
would as soon think of sneering at maiden purity or the first 
effulgent beams of the morning sun. The No. 9 was thoroughly 
enjoyed, and not less, though for different reasons, the thoughtful 
work of Schumann, with its lovely and pathetic slow movement. 
Auber’s overture to Gustave closed the orchestral selections, 
all of which were carefully conducted by Mr Cusins. The 
vocalist, Mrs Osgood, introduced, first, Randegger’s dramatic 
scena, “ Medea,” once associated, and rightly, with the fame of 
Mdme Rudersdorff. It is needless to comment upon a work 
which at every hearing increases surprise that the composer has 
not yet tried his hand at grand opera. This feeling, by the way, 
is his best reward for having written the scena. Mrs Osgood sang 
the music with courage and energy, but we fear it makes too great 
a strain upon her voice to be quite safe. Her second selection— 
Spohr’s “ Rose softly blooming ”—was charmingly given and much 
enjoyed.—D. T. 


Herr Walter, of the Imperial Operahouse, Vienna, commences 
next month a concert tour, comprising Briinn, Breslau, Hanover, 
Bremen, Wiesbaden, Mayence, Stuttgart, Munich, and Salzburg. 
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THE LOTOS CLUB. 


Srr,—Having a great respect for the profession to which I have 
the honour to belong, I feel bound to protest against the unwarrant- 
able use that has been made of my name and any influence I may be 
supposed to possess in the matter of a proposed Lotos Club. Having 
been hurriedly told of the features of the new venture, I received a 
card, announcing that I had been made an honorary member of this 
club. I immediately answered that I could give it no countenance, 
for I disagreed entirely with its object and constitution. In spite of 
this verbal and epistolary refusal to have anything to do with the 
club, I find, to my intense surprise and annoyance, that I am 
announced as on the committee of this curious community. 

Now, the Lotos Club may be a very excellent institution, or quite 
the reverse ; but, be that as it may, I refuse to allow my name to be 
used ina manner that is open to the gravest misconception. I 
have been advertised in your columns against my will, and contrary 
to my express wish, and I count upon your fairness to allow me, in 
the most public manner possible, to declare that I believe my 
profession is misrepresented in its social relations by the establish- 
ment of clubs that have no respect for our art, and that are organised 
by gentlemen indifferent to the feelings of those who think so 
earnestly and strongly in the matter as— Yours faithfully, 

















Folly Theatre. J. L, Toor. 
“And what did he do then, d’ye think?” 
9 I er 
el ort, P 
te jp—+@_2 


e RISER aN mae ORES 


(Inquiry motive.) 
“Why, he went and did it again!” 


THE Loros CLus.—We have received a letter from Mr Russell 
on this subject, in which he says :—‘‘When Mr J. L. Toole accepted 
an honorary membership of this club he certainly wrote that he 
‘* did not wish his name on the committee,” but it was explained to 
him subsequently by letter that he would not be required to serve, 
the committee being entirely honorary, and, no reply being sent to 
that intimation, it was taken for granted—-no doubt ‘prematurely— 
that he had withdrawn his objection, and his name was accordingly 
inserted in the announcements. ”—Daily Telegraph. 


Then came in a horse to be shaved, which sang a “Tantum 
ergo.” 
Hen candy! 


-——0-— 


SACRED HARMONIC SOCIETY. 


A very good performance of Sir Michael Costa’s Eli took place on 
Fridaynight week in Exeter Hall, under the direction of the composer, 
It would be superfluous to discuss for the twentieth time the merits of 
Sir Michael’s earlier effort to follow worthily in the wake of the 
masters of oratorio, Hi has conquered a position which all recog- 
nise, and the significance of which everybody is able to appreciate 
more or less. Not only in England, but in America and at the Anti- 
podes, the work is sometimes heard. Apart from all other con- 
siderations, it is no small thing for a musician of the present day to 
achieve such a result as this, and Sir Michael, if any challenge his 
success, need only point out the fact in order to confound his 
enemies. The personal ascendency—it that now much assailed term 
may be used—of the Sacred Harmonic Society’s conductor is always 
strikingly illustrated when his own works are performed. Every 
one concerned in the task seems as though moved by a conviction 
that he himself has a personal stake in the result. More carefulness 
is shown, more spirit manifested, and a stronger sense of responsi- 
bility appears to prevail. This is pleasant to observe, and as it 
should be—as it must be, indeed, where relations not only proper 
but essential exist between a musical chief and his followers. The fret 
was unusually conspicuous on Friday night, and the consequence was 
a performance that, taken for all in all, fully bore out the resolution 
of the committee to make memorable their closing season in Exeter 
Hall. The choruses, almost without exception, were splendidly 
given, Only on rare occasions have we heard the voices to more 
advantage; while the orchestra, both in the overture and the famous 
march (encored), made full use of its opportunity to carry off a share 
of the laurels. The performance of the march evoked positive 


enthusiasm, and the decorous echoes of Exeter Hall must have been 
somewhat scandalised on waking up to the noise of shouts and 











cheers, As with the band and chorus so with the principal singers. 
On this occasion Sir Michael Costa was surrounded by artists whom 
we may, ‘‘ without prejudice,” term the Old Guard of oratorio— 
Mdme Lemmens-Sherrington, Mdme Patey, Mr Vernon Rigby, Mr 
Santley, Mr Lewis Thomas, In these the composer-conductor could 
have confidence, and they carried his colours to decisive victory. 
Mdme Sherrington sang in a style which we may best characterise 
by a word less heroic, perhaps, than suggestive, and call 
“plucky.” The bravura air, ‘‘I will extol thee, O Lord,” makes 
serious demands upon the energies of the most vigorous soprano, 
but Mdme Lemmens attacked it with all her old spirit and 
achieved the success she deserved. Her audience responded 
promptly to the call of so meritorious an effort, and rewarded 
the singer with prolonged applause. li is a gracious oratorio 
for the contralto, and Mdme Patey never fails to do her best 
with it in return. We had almost said that she did better than 
her best last night. Assuredly, the two favourite airs of Samuel 
were given as rarely before, the ‘‘ Evening Prayer” in especial being 
rendered with a charm of voice, style, and feeling that justified, if 
anything could possibly do so, the encore upon which the audience 
insisted. Mr Vernon Rigby, we need not say, has been Sir Michael 
Costa’s favourite Philistine ever since Mr Sims Reeves retired from 
the Exeter Hall platform. In that character he once more made a 
great effect, a the spirited war-song with as much propriety 
of manner as power of voice. Did the real Saph, if even Saph was 
real, address his men after the fashion of Mr Rigby, subsequent vic- 
tory was not much to be wondered at. In the well-accustomed part 
of Eli, Mr Santley again displayed the artistic qualities which Sir 
Michael Costa seems to have had in view when writing the music. 
Especially was the popular baritone happy in the pathetic and devo- 
tional solos. His delivery, for example, of ‘‘If Thou shouldst mark 
iniquities,” exemplified to perfection how religious strains should be 
sung. As for Mr Lewis Thomas, it appeared as though frequent 
study of the denunciatory Man of God had enabled him to absorb 
the spirit of the character and give us a vivid idea of the terror with 
which Heaven’s messenger was armed. But Mr Thomas, while im- 
pressive in the dramatic passages, showed, in the duet with Mr 
Santley, ‘‘Lord, cause Thy face,” that he was equally master of 
lyric sentiment. No more need be said to prove that Friday night's 
performance was exceptional, or that Sir Michael Costa had reason 
to be proud of the last exhibition of his oratorio in the place that 
has so long known it. 





ST GEORGE’S HALL, LIVERPOOL. 


| 
| 
Programmes of Organ Recitals by Mr W. T. Best. | 
Tuurspay Eveninc, Marcu 11th:— 
| Overture to the Oratorio St, Paul Mendelssohn, | 
| Air, “Ave Maria” = me Schubert, 
| Motet, “ Splendente te Deus ” ... Mozart. 


Méditation, “ Devant l’Eglise” ... se * ... Adolphe Adam. 
Chorus, “‘ Give thanks unto God ” ( Fall of Babylon) ... Spohr. 
Mareh of Priests ( Mosé in Egitto ) ° oe we Rossini, 


SarurDAY AFTERNOON, Marcu 13th:— 


Organ Concerto, in G major... ote 434 ... Handel. 
| Allegretto, in F minor, from the First Set of Organ Pieces Th, Salomé. 
| (a) ) Gavotte, in E major, from the Violin Sonatas... Bach 
| (b) ( Fugue, in A minor, from the Pianoforte Works ... i 
(5) gue, 3 
| Fantasia Pastorale : “as ae W. T. Best. 
| Air, “ Qual nave smarrita”’ (Radamisto) Handel. _. 
| Marche Triomphale Moscheles. 
| Tuurspay Eventnc, Marcu 25th:— 
Organ Concerto, in F major és Handel. 


F. Schubert. 
H, Berens. 
Omer Guiraud. 
eee Bach, 
iG, A, Macfarren. 


Andantino, in E major, from the Sonata, Op. 164 
Fantasia for the Organ, in C minor och 
Andante Cantabile veh deo ae 
Gavotte, Musette, and Fugue, in G minor 
Overture, Chevy Chace ... ° 


SarurnDAY AFTERNOON, Marcu 27th:— 





Overture to the Oratorio The Last Judgment Spohr. 
Elegy (No. 6 of Six Organ Pieces) E. Silas. 
Motet, ‘‘ Insane et vane cure” eee oy «+ Haydn, 
| Funeral March (Collection of Organ Pieces, Book 6,No.35) W. 7. Best. 
| Organ Sonata, No. 8, in A major ase «+» Mendelssohn. 
Air, ‘‘ Agnus Dei” and i 
{ Chorus, e Dona nobis pacem” f First Mass area, 
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MUSIC AT THE ANTIPODES. 
( From our own Correspondent. ) 
Melbourne, 22nd Jan., 1880. 


Since the last mail, Mdme Camilla Urso, the violinist, 
returned to Melbourne after a visit to other colonies, It is not an 
exaggeration to apply the adjective “great” to this artist. Her 
performances have excited real enthusiasm and proved her to be 
an artist of consummate skill. Mdme Urso came unheralded by 
laudatory announcements. Almost the only preliminary consisted 
of the words “Camilla Urso,” posted on the hoardings and dead- 
walls, and the portrait of the lady whose name they formed. She 
came to be judged upon her own merits, and the public has 
pronounced a verdict than which none could be more flattering. 
General regret was experienced at the departure of Mdme Urso 
from Australia, after a visit all too brief, but it is to be hoped 
the warm appreciation her eminent talents have met with here 
will be remembered, and that at no distant date we shall have the 
pleasure of hearing her again, when her engagements may permit 
of her making a longer stay. There is only one lady violinist whom 
Melbourne amateurs can compare with Mdme Urso—viz., Mdlle 
Jenny Claus, who visited this city during two or three seasons in 
years gone by. 

Mdme Urso gave two farewell concerts in the Town Hall prior 
to her departure for San Francisco, by way of Sydney. On each 
occasion there was a grand attendance, particularly so on the 
evening of the 17th, when the concert was a “ testimonial” from 
the musicians of Melbourne. On each occasion, too, her perform- 
ances were admirable. At the first concert (Jan. 10) Signora 
Gabriella Boema made her first appearance, and created a favourable 
impression. This lady possesses a soprano voice full of power 
and sympathetic quality. She gave, among other things, the 
great scena of Agatha from Der Freischiitz. Miss Jeannie Sar- 
gent, a graceful and pretty young lady, possessing a light soprano 
voice, which she uses in the most charming way, was introduced 
to Melbourne at Mdme Urso’s concerts, and found many ardent 
admirers, She, in fact, established herself at once as a favourite, 
and her early departure caused genuine regret. The other 
vocalists were Messrs W. Walshe, F. Lineker, Rouvray, and 
Moyle. M. Sauret, the pianist, played Chopin’s Scherzo in B 
minor, Op. 20, in brilliant style, and in response to an encore sub- 
stituted a tarantelle by De Beriot, Junr. M. Sauret, and Mr A. 
Plumpton were the accompanists throughout. At the concert of 
the 17th, Mdme Urso performed the Fantaisie on Faust by 
Wieniawski; Paganini’s arrangement for the G string of the 
“ Prayer” from Mosé in Egitto; Canzone by Raff; the Taborow- 
sky waltz; “The Last Rose of Summer”; and “ The Carnival of 
Venice "—in all evoking enthusiastic applause. She was again 
assisted by Signora Boema, Miss Jenny Sargent, also by Mdme 
Tasca (a pianist of ability), Miss Frederica Mitchell, Sig. Paladini, 
and Mr 8. Lamble. M. Sauret and Mr A. Plumpton accompanied. 
— O. Nobili’s business management of Mdme Urso’s concerts 
afforded general satisfaction. 

The Messiah was given at the Town Hall on Christmas night 
by the Philharmonic Society. The soloists were Mrs Cutter, 
Miss Alice Rees, Mr Lineker, and Mr 8. Lamble—Mr D. Lee being 
conductor.—The musical arrangements at the Melbourne Juvenile 
Exhibition are under the conduct of Mr Joseph Summers, who 
has got together an efficient orchestra of forty performers, with 
Mr G. Weston as first violin. Some popular overtures have been 
played as well as the “ Pastoral,” “ Eroica,” and other symphonies 
by Haydn, Mozart, and Beethoven. The choral and vocal per- 
formances at the exhibition have been praiseworthy, Mr Charles 
Sykes acting as accompanist. Some volunteer brass bands and 
amateur pianists have also contributed more or less good music. 
—A vocal and instrumental concert by electric light was given in 
the Botanical Gardens on New Year’s eve.—The “recitals” of 
Mr David Lee (city organist) continue to attract m7 and well 
pleased audiences, by Eerka F. 








Satzpurc.—After acting for twelve years as artistic director and 
chapelmaster of the Mozarteum here, Dr Otto Bach gave a farewell 
concert on the 14th inst., previously to leaving for Vienna, where 
he has received an appointment as organist in one of the principal 
churches. The programme consisted exclusively of his own com- 
positions, 





MR WALTER BACHE’S CONCERT. 
(From the ** Daily News.” ) 


For the sixteenth time this annual event has been celebrated at 
St James’s Hall. As on past occasions the arrangements were on an 
extensive scale, including the co-operation of an excellent orchestra 
of eighty-one performers, comprising many of our best instrumen- 
talists — besides which a well-selected chorus of male voices co- 
operated in the concluding portion of the principal item of the 
programme, Liszt’s Faust Symphony, introduced for the first time 
to an English audience. Mr Bache’s ardent advocacy of Liszt’s 
claim to be considered as a great composer is well known, and his 
enthusiastic belief has been repeatedly proved by the production of 
important works—some for the first time in this country, with a 
costly outlay in preparation and an efficiency in performance that 
denote far more of an enthusiastic than of a commercial spirit. The 
symphony produced last week consists of ‘‘ three character pictures 
(after Goethe) ”—these being respectively headed, “ Faust,” Gretchen,” 
and “Mephistopheles;” the last including a short chorus. The 
occasion gave fresh confirmation to the opinion several times pre- 
viously expressed, that Liszt’s ambition far exceeds his powers of 
imagination. An entire departure from all received precedents of 
musical form and development can only be tolerated in a genius so 
vast and profound as to require modes of expression previously 
wanting—as in the case of Beethoven. With this mighty master, 
however, innovation was a process of development ; not of sudden 
antagonism, as with the composers of the new German school, among 
whom Liszt is one of the most defiant, his Faust Symphony being a 
monstrously exaggerated proof of the fact. The work occupies 
nearly seventy minutes in performance, and a very attentive and 
careful hearing of it, as Lat ps a perusal of the elaborate eulogium 
furnished by Herr F. Niecks, disclosed to us little beyond a series of 
violent and spasmodic effects, in crude association and distorted 
contrast. That Liszt possesses great practical skill in the command 
over the varieties of orchestral colouring (frequently overwrought) 
is indisputable; and from this his music derives a factitious 
importance such as commonplace platitudes in speech might 
gain—with some hearers—when uttered with stentorian vocal 
power. That there are occasional passages in the Faust Symphony 
of impressiveness and beauty may be granted; but it must 
be a very poor orator who occupies a platform for more than 
an hour without saying a few things worth listening to. When, 
however, these are so rare, as in the work referred to, it is impossible 
to avoid a protest against so ambitious and prolonged a claim on 
attention that might otherwise be much more worthily bestowed. 
That Liszt is a man of remarkable gifts and attainments—in music, 
and apart from it—on one can dispute; but since he neglected his 
assured career as an acknowledged great pianist in the efforts to 
become a great composer, he has too often mistaken arrogant self- 
assertion for the prompting of genius, confused obscurity for 
metaphysical profundity, and an insolent contempt of all classical 
precedents of musical composition for an innate originality that we 
have hitherto failed to find in his works, otherwise than in a 
disagreeable and repugnant sense. Some of the best portions in the 
Faust Symphony are in the second movement (illustrating Margaret’s 
love), which contains a few transient passages of grace. The greater 

art of the finale is burlesque rather than supernatural in effect, 
= a chiefly a series of alternations between the blustering and inane 
styles. The movementaltogether is suggestive of a very common-place 
fiend,—one to inspire laughter rather than terror. The symphony 
indeed—with some few exceptional passages (as already indicated)— 
‘is not poetry, but prose run mad.” The orchestral performance 
generally was excellent. Theshortconcluding ‘‘ Chorus Mysticus” was 
impressively sung by the choir ; theincidental tenor solo passages were 
efficiently rendered by Mr B. McGuckin ; and the symphony was 
carefully conducted by Mr Bache. This gentleman deserves high 
praise for bringing forward so representative a work of a composer 
in whom he firmly believes—a production, moreover, in which some 
of the younger school of critics find beauties and merits that it is 
their peculiar privilege to discover. 








Leresic.—The programme of the twentieth Gewandhaus Concert 
comprised an air by Beethoven and Swedish Songs, sung by Mdlle 
Louise Pyk, of Stockholm; Chopin’s Pianoforte Concerto in E 
_minor ; and Pianoforte Solos (Prelude and Fugue in A minor, J. S. 
Bach; ‘‘ Des Abends,” R. Schumann; ‘‘ Elfenspiel,” Heymann), 
played by Herr Heymann, of Frankfort-on-the-Maine. Both lady 
and gentleman were liberally applauded. The orchestral pieces 
were Weber’s overture to Oberon and Gade’s Symphony in A minor, 
No. 3. 
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M*PA®™ E MONTIGNY- REMAURY 
4 Begs to announce that she will arrive in London EARLY in APRIL. 


All communications to be addressed to her, care of Messrs ERARD, 
GREAT MARLBOROUGH STREET, REGENT STREET. 








DEATHS. 
On March 20th, at 35, Fitzroy Road, Primrose Hill, Honorato 
VERT, aged 72. 
On Thursday morning, March 25, at 63, St Augustine’s Road, 
N.W., JosepH RumMEL, aged 63. 








To ADVERTISERS.— The Office of the Musica, Wor.pis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements not later than 
Thursday. Payment on d : 
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SPRING. 
On a Spring morning as I lay in bed, 
The sun rose up to me, saying— 
“ Why are you here laying 
“ Twit drowsy sheets?” I answered him and said— 
“ If you were the last sun that was to shine 
“She would be woken by no kiss of mine!” 
Meanwhile the sparrows twittered on the roof 
Making love. 
Noon passed. *Twas in the city’s din and glare 
That Spring came to me, saying— 
“ Why are you here straying ?” 
Her breath was on my cheek, and in my hair, 
Bright-light, wine-hot to move me, 
It only made me fall to murmurings, 
“ Had you the strength of Sfty million Springs 
“ You could not make her love me.” 
Meanwhile the violet nestled in the wood 
Most sweet and good. 


At mght I tried to read in the unknown, 
And then my soul was riven 
By the glorious spring-night’s heaven. 
The moon asked dreaming, “ Why are you alone ?” 
(She looked so far, and Heaven seemed so steep) 
“ To-night might last for ever, 
“ With half-hushed songs, and dear dim lights, and sighs, 
“ But would she come with me for skies on skies 
“ Of love and wonder ? Never !” 
I vainly sought forgetfulness in sleep, 
For all the world was trembling, quivering 
With Spring —Spring ! 
Polkaw. 








Opes et termines ! 


~} a = 
ea ware eee ee) Setar a eee 
Nae oe o 





j- "ay —* 





bot ee 
oe 


ev 
A NEW edict has been proclaimed from Bayreuth, Johannes 
*“ Brahms must be exorcised and his works consigned to 


the Inpex Expvrearorivs. Pope Richard, in just wrath, 
has instructed Cardinal Rubinstein of the Blitter to Wol- 
zogenise the people, in the matter of the Deutsches-Requiem, 
&e. Now that there is talk about St Thomas Aquinas— 
scholastic of scholastics, mystic of mystics—it is time for the 
issuing of Bulls, for reviling and excommunicating. The 
order of circumstance must be reversed. everything must 
go backward—just as Mendelssohn who could not go down 
the river, to be drowned in the sea with the army of the 
Zukunft, went up the river back to the source, and after waving 
a fond salute to the “infantile” Mozart, in passing the Island 





of Melody, shook hands with Johann Sebastian Bach. ‘Ha! 
ha! ha! ha!” cried Mephistophiles— 








—-pitiless fiend ! 
Lisez plutét the genial Doctor, Edouard Hanslich, slayer 
of ten thousand dragons :— 


“Ags musical dessert, we take the liberty of offering to-day some 
remarkable new conclusions from the last number of the Bay- 
reuther Blitter concerning Brahms. Our readers will still remem- 
ber the leading article in the above paper, edited with Richard 
Wagner's co-operation, in which Robert Schumann was run down, 
and the world most earnestly warned against him as “an author 
who exerted an injurious and distorting effect on taste and 
feeling.” At present the latest manifesto of the Grand Inquisition 
at Bayreuth declares that Brahms, too, is worth nothing. Like 
the former one, it is signed ‘Joseph Rubinstein,’ but contains 
such striking verbal reminiscences of the article signed by RK. 
Wagner himself: ‘On Poetry and Composition,’ that it is impos- 
sible to entertain any doubt as to the real author. It starts from 
the assertion that our composers do not write from inward impulse 
but engage in the ‘construction of “new” musical pieces solely 
to satisfy the heavy demand made by concert-institutions for 
something to perform.’ As the first example of this business 
arrangement, the writer of the article cites—Brahms! What 
was the real reason that the University of Breslau proclaimed 
him the most eminent composer of modern music, and that the 
public agrees with this ‘commendation’? According to the 
Buyreuther Blatter, ‘it was as plain as the day that, to cownter- 
balance certain musico-dramatic artistic tendencies of the future, 
which are always suppressed but always irradicable, and, perhaps, 
in secret are taking fast root, a firm and secure dam had to be 
raised. The old and real Beethoven could not be employed for 
the purpose ; so, instead of him, a new man, a thorough present- 
day-er, had to render splendid service.’ Brahms, who, therefore, 
is loved and esteemed merely out of opposition to Wagner, is, we 
are informed, connected with Beethoven wholly and solely by the 
fact, that ‘he has been very fond of copying passages from Beet- 
hoven’s later works hitherto not understood in Germany, and, as 
he himself could not understand them any better than the con- 
temporary world, applying them in a sense and connection dia- 
metrically opposed to the sense and connection assigned them by 
Beethoven.’ 

“After a hot hunt, which follows, of reminiscences intended to 
exhibit Brahms’ Symphonies, Quartets, Concertos, &c., in all their 
nothingness, the article turns against the Deutsches Requiem. 
We had previously been under the impression that this work was 
not simply the culminating point of Brahms’ art creations, and 
the manifestation in its highest purity and fulness of his creative 
power, but that it sprang from genuine and profound religious 
feeling. It is a certain fact that this Deutsches Requiem is not 
merely admired by all who know it, but loved as well, and that it 
has endeared itself more than any other work to the German 
people. At Bayreuth, however, where, since Parsifal, Richard 
Wagner has been indulging in some quite new Christianly devout 
velleities, people, of course, know better, and find that the pecu- 
liar character of the Requiem consists ‘in the total absence of that 
truly religious spirit which is indispensable for a composition of 
this description.’ ‘ The whole work, we are informed in conclu- 
sion, ‘is rather in word and tone a challenge to enjoy the wild 
voluptuous life of the present day.* Is not this grandiose ? 
Grandiose, at least, inasmuch as it annihilates all possibility of our 
trying to combat it seriously. The more maliciously the Bay- 
reuther Blitter burn down all around them (that is: around Aim) 
the more valuable they become by way of amusing reading. As 
unfortunately they do not enjoy a large circulation in Austria, 
where, on the contrary, Brahms’ compositions are much played 





*“Tst vielmehr in Wort und Ton eine Aufforderung 
zum Genusse dieses so iippig bltihenden heutigen 
Lebens,” 
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and sung, we believe that by making the present communication 
we shall have earned the special approbation of the Bayreuth 
Vatican. Epvarp Hansticx. 
And so not only Shaver Silver, but Fra Angelo has been 
entrapped into the Franconian Lager! God speed them ! 
ry 7 


NG. wil. cll ____{s 








Bidaenc alae Pen ee te 
How about one-eyed Poly- 
Otto Beard. 


“Gigantic” (truly gigantic). 
phemus—that besotted thrower of rocks ? 


ey | ony 


TO FRA ANGELO. 


Fra ANGELO!—Whale ails. He heard your “Gigantic,” and 
has sent for Dr Sprat. This is his present position :— 


2 a. 


es Cad 
What, my singular good Fra, are your autumns? When heard 
you Paganini, who never played wrong notes P—and when Liszt, 
who did? Professor Ella says that “ it is the province of genius 
to disturb opinions.” You say that it is the province (why “ pro- 
vince” ?) of genius to play wrong notes. In that case there are 
many geniuses. Did you know the Abbé Gelinek? If not, how 
is your grand aunt, and how about your winters? Be frank, old 
Fra. The salmon of Styx should be the food of Charon, if not 


a sop to the. thrice capped Cerberus. Be frank, old Fra, Name | 


your springs, remember Beau Nash, and call to mind your 
quondam chum, Bos Quitr, 

P.S.—What (par parenthése) did Bomtempo say about scales 
and mussels (not muscles)? You should know. 

NI IM itll etic 
== a — 9 | 
Ste ana ne ree en owen 
re 

(The A flat and A natural stand for mussels and muscles ; the 
C' sharp and D flat for muscles and mussels, Why ?) 
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(Inquiry motive.) 














By the ay heard Nero at Hamburgh. After 
the Ist Act I said, “Oh for the Overture to La 
Gazza Ladra!”—after the 2nd, “Oh for the 
Overture to Fira Diavolo!”—after the 3rd, “Oh 
for the Overture to La Dame Blanche !”—after 
the 4th, “Oh for the Overture to Lodoiska!” 
WA (Kreutzer’s—not Cherub’s). I also heard the 
“ Faust Symphony.” At the end I said, “Oh 
for the Battle of Prague!” BQ 


Earl and Shoulder, Dumfries, 


March 20, 














OCCASIONAL NOTES. 
THE centenary festival in honour of Pier Luigi di Palestrina 
will be celebrated in Rome early in May. 


Arrer the present season, Mdlle Warnots leaves the Théatre 
de la Monnaie, Brussels, to devote herself to the Italian lyric 
stage. She is engaged for four years at the Royal Italian Opera, 
Covent Garden. (Thus says Rumour.—Dr Bimee.) 


Warsaw.—Under the monument erected in the Church of the 
Holy Cross, to the memory of Fredrick Chopin, and inaugurated on 
the 6th inst. (as already recorded in these columns), they have now 
deposited the composer’s heart. This is contained in a glass vase 
placed in a black wooden case, enclosed in its turn within an oak 
box. On one side of the latter is a silver heart with the inscription, 
in Polish : ‘‘Fredrick Chopin, born in Poland, the Ist March, 1810; 
died in Paris, the 17th October, 1841.” Above the spot where the 
heart rests, a marble tablet has been fixed with the words: 
“‘ Here reposes the heart of Fredrick Chopin.” 


Sm Jutius Benepict’s Concrert.— 
Beyond recording the brilliant success of 
this very interesting concert, held on 
Wednesday evening in St James’s Hall, 
we must defer all remarks. 

LiverPoot.—The pianoforte playing of 
Miss Bessie Richards found so many ad- 
mirers on the occasion of her recent visit 
to this town, that we hear it is contem- 
plated by an influential circle of amateurs 
to propose that she should reside in 
Liverpool for a fixed term annually. If 
Miss Richards consents, the question of Sir 
Julius Benedict’s successor as conductor 
for the Philharmonic Society may be 
arranged on the spot without difficulty. 


Tux Promenade Concerts of M. Riviére 
are a great and genuine success, and draw 
nightly crowds to the Aquarium. 


Miss Minnie Havx.—Signorina, or Miss Hauk, as we may 
call our American cousin, has been singing at the Bellini Theatre, 
and has won great praise from a hypercritical public, both as “a 
singer and an actress.” The opera in which Miss Hauk has per- 
formed twice is Mignon, and each time her reception has been 
enthusiastic.— Naples correspondence of the “ Times.” 


—o— 


CONCERTS. 

Bow anp Bromuigey Instirurr.—At the evening concert last 
Saturday there was a very numerous audience. Mr Cheshire and 
his ‘‘ band of harps” played selections of English, Scotch, and Irish 
airs ; Mr Cheshire contributed his own os for the harp of 
airs from Martha ; and Mrs Cheshire, Thalberg’s Fantasia for the 
pianoforte on L’Hlisire d’Amore. On being called forward, the 
clever lady played Ascher’s own transcription of ‘‘ Alice, where art 
thou?” Miss seus was the vocalist. The concert ended with 
‘The March of the Men of Harlech,” by the band of ha: 

A CONCERT was given on St Patrick’s Night at the Holborn Town 
Hall, in aid of the fund raising for the distress in Ireland. The 
singers were Misses Frances Brooke, Beata Francis, Amy Tabernacle, 
Jessie Royd, Julia Elton, Alice Fairman, Messrs Gerard Coventry, 
Dunman, Pope, Cross, and Distin. Mdme Rossiter played a solo 
on the pianoforte and some national airs on the concertina. Mr 
Marlande Clarke recited a well-known piece, and the concert, the 
first ever given in the new hall, was quite a success. 

Tue annual Irish concert was given on the evening of March 17th 
(St Patrick’s Day) at St James’s Hall, which was crowded in every 
part. The audience was ultra-enthusiastic, insisting on nearly every 
song being repeated, ‘‘The Last Rose of Summer” (Mrs Osgood), 
‘* St Patrick’s Day” (Mdme Antoinette Sterling), Balfe’s ‘‘ Killarney 
(Mdme Alice Barth), ‘‘Savourneen Deelish” (Mr Edward Lloyd), 
Moore's ‘‘ Legacy (Mr Maybrick), ‘“‘The Wearing o’ the Green” 
(Mr W. Clifford), ‘‘ Molly Bawn” (Mr F. Leigh), and ‘‘ The Cruis- 
keen Lawn” (Mr H. Cross), obtaining a ‘‘ double allowance ” of 
applause. Sir Julius Benedict's “Erin,” played by Mdme Fricken- 
haiis, was also enthusiastically received. The ‘‘ Lyra Glee Union 
gave several Irish. melodies with remarkable taste, and the concert 
was altogether successful. Mr Sidney Naylor was the ready and 
able accompanist, 
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POPULAR CONCERTS. 


The Saturday series of these concerts came to an end last 
week, and the Monday series on the evening of the 22nd, so 
that now the ardent lover of chamber-music must needs wait 
till next November, and for the beginning of a twenty-third 
season. The farewell evenings were made thoroughly enjoyable to 
all by programmes which sought to give the leading artists an op- 
portunity of triumphant leave-taking. This fashion is not unknown 
at German musical festivals—and a very pleasant fashion we must 
call it—pleasant and useful to boot, since it tends to keep the pro- 
ae generally free from concessions to a mere love of personal 

isplay. The works performed last Saturday comprised some of the 
greatest favourites in all Mr Chappell’s repertory. Who among 
London amateurs has not heard and does not love Schubert’s Quartet 
in D minor (Op. 161), with its wonderful variations on the theme of 
his song, ‘‘ Der Tod und das Madchen?” The same question might 
be asked with equal confidence respecting the Andante and Rondo 
Capriccioso of Mendelssohn, which Mdlle Janotha played so charm- 
ingly ; of Locatelli’s Violoncello Sonata in D, as given by Signor 
Piatti, and especially of the ‘‘ Kreutzer” sonata, which a ‘‘ Popu- 
lar ” audience heard on Saturday for the the forty-eighth time, the 
executants, well matched and hardly matchable, being Mdlle Janotha 
and Herr Joachim. | It is needless to dilate upon music so familiar, 
and unnecessary to eulogise its performance. Let the record suffice 
that all went well, and that the amateurs present were delighted to 
the point of enthusiasm. The vocalist was Herr Henschel, who 
— Schubert’s ‘‘ Memnon ” and Schumann's ‘‘ Two Grenadiers.” 

Monday’s concert, the last of the season, took place for the benefit 
of Mr Arthur Chappell, who had, as he well deserved, a ‘‘ bumper.” 
No entrepreneur now before the public can prefer stronger claims to 
gratitude and goodwill than the director of the Popular Concerts, 
and an overwhelming consciousness of this would, we believe, fill the 
house even if Mr Chappell did not, on the occasion of his benefit, 
put forward special attractions. The programme was of a varied 
and interesting character. It opened with Mendelssohn’s posthu- 
mous Quintet in B flat, for strings, played by MM. Joachim, Ries, 
Straus, Zerbini, and Piatti; after which ever-welcome example of a 
nee master came Rubinstein’s three Pieces for pianoforte and vio- 

oncello, in the performance of which Signor Piatti was associated 
with Miss Agnes Zimmermann. How the great Italian artist 
delighted every lover of finished playing, and how ably he was sup- 
ported by his fair colleague, it is easy toimagine. The turn of Mdlle 
J anotha came next with Schumann’s three Fantasiestiicke, ‘‘ Grillen,” 
“‘ Warum,” and ‘In der Nacht ”’—all well known to admirers of the 
thoughtful composer’s pianoforte works. With these the pupil of 
Clara Schumann was thoroughly at home, and interpreted them so 
effectively that, despite the length of the programme, the audience 
demanded an encore of the last. Three movements from Mozart’s 
Divertimento in E flat having been played by MM. Joachim, Straus, 
and Piatti, the famous Hungarian artist closed the concert and the 
season with Nos. 3, 4, and 10 of Brahms’ Hungarian dances, as 
arranged by himself for violin and pianoforte. This performance, in 
which Mdlle Janotha assisted, aroused much enthusiasm ; but, as a 
matter of fact, the audience were liberal of applause throughout the 
evening, as though determined to show that they parted with the 
performers on the best of terms. Mr Santley supplied the vocal 
music, singing in his finest style, and, therefore, to general satisfac- 
tion, Schubert's ‘‘Erl King,” Scarlatti’s ‘‘O cessate di piagarmi,” 
and Gounod’s ‘‘Ho messo nuove corde,” ably accompanied by Mr 
Zerbini.—D. T. 


— 0—- 


NATIONAL REFORMER. 
(To the Editor of the ‘“‘ Musical World.” ) 


Sin,—I am very anxious to distribute gratuitously a little work 
called Salvation for the Drunkard, recently published by Mr Ernest 
Gough. I will gladly send a copy to anyone writing for it in the ho 
thatit may prove of moral and material benefit to those who unhappily 
need its advice. If you will allow these few words to appear in 
your influential paper I shall be sincerely obliged and remain, Sir, 
your obedient servant, Brsstz CHAMBERS. 


64, Chester Square, March 19th, 1880, 








Map. Pavrine Lucca is engaged for six nights at the Royal 
Operahouse, Berlin, to begin on the 5th or 6th April. 1 

_ Herr JosEPH Joacutm left London for Berlin on Tuesday 
night. Tant mieux pour Berlin, tant pis pour Londres! Never- 


theless, Hoch '—and au revoir !—Eh !—S, A. C. 





LONGTON, 
(From a long-tongued Correspondent. ) 


Longton is a town in Staffordshire, not unfrequently called the 
black country. This appellation is not due to anything uncleanly 
on the part of the people, at least, as I found them last Thursday ; 
for if their work had begrimed thei~ hands and faces during 
working hours, they had had the good taste to remove all signs of 
their occupation when I saw them in St John’s Church on the 
evening of the day named. Their hands and faces were clean, 
and equally so were their manners, and, perhaps, as to this latter 
they might—I say, they might, set an example to some who come 
from London, where smoke is not so abundant as at Longton, and 
soaps with all kinds of perfume, from Savon de la Reine (this is 
not an advertisement for Rimmel) to that largely announced soap 
which represents a little nigger being washed white by its appli- 
cation, are sold in great abundance. The reason of these 
“ Longtoners” assembling in St John’s Church on the evening 
named—and they were there in crowds—was to hear the immortal 
Messiah. Such a performance in Longton is an event, and one 
anticipated for a long time beforehand. And in this place—l 
should think a thoroughly Conservative one (don’t be afraid, dear 
readers ; I’m not intending a Gladstonian Lecture upon Politics !) 
—the people seem to have a desire to hear the music according to 
the directions of Handel, so far as these may be ascertained. One 
to them on that score. In harmony with this desire they like to 
hear the recitative, “ He was cut off,” and the air following, “But 
thou didst not leave,” sung by a soprano vocalist—thus wishing 
the realisation of the composer, who better knew what his inten- 
tions were than any of the present-day improvers, And in a 
matter of this sort these alterers and improvers have it not in their 
power to say that had Handel lived in the present day he would 
have assigned the song to a tenor, as soprant and fenort both 
existed in those “ poverty-stricken orchestral days.” To 
gratify this natural desire, the promoters of this concert, 
through their conductor, arranged with the soprano whom they 
had engaged from London that she should sing the air referred 
to, and in the “ printed books of words” the lady’s name was 
printed against the recit. and air. “Ah! now,” said a Long- 
tonian, who had heard the song rendered by a tenor when he was 
in London,—“ now we shall hear the song as Handel intended 
it.” A tenor from London had also been engaged to take part in 
the performance of this oratorio. He knew what he had to sing, 
and what he had not to sing; and he accepted the engagement 
with this understanding. The beautiful recit., “Thy rebuke,” and 
the air, “Behold and see,” belonging to the tenor, immediately 
precede the recit. and air to which reference has been made, and 
which the soprano had arranged to sing. “ Possession is nine 
points of the law,” and the tenor had possession ; he was on his legs; 
and so, instead of sitting down, as a gentleman would have done, 
he remained as he was, and thus sang this portion of the music 
purposely assigned to the soprano. It is said that tenors can do 
anything. This is a proof that one tenor could do what a gentleman 
could not do. When he had finished, he condescended to say to 
the soprano that he always sang that song in London, The issue 
is not raised whether he sang the air well or ill. It is simply to 
this that reference is now made, viz.: that his duty was plain— 
if he could not sing in the Messiah without including the soprano 
air, he ought to have refused the engagement, if it was the wish 
of the gentlemen engaging him that the song in question should 
not be sung by him. To accept the engagement and to sing the 
air in defiance is proof that clean faces do not always augur clean 
manners, any more than dirty faces augur dirty manners. 

20th March, 1880. Jno. But. 

[The air, “ But Thou didst not leave his soul in hell,” if not 
sung by the tenor, is a plain absurdity. The tenor narrates the 
whole.—®. .] 








CoLocrr.—An International Singing Match will be held here in 
August. The Emperor Wilhelm has given a gold medal; the 
Empress Augusta, an object of art; and the Prince von Hohen- 
zollern, two gold medals, to be distributed as prizes. The Minister 
of Public Instruction contributes for the same purpose 1500 marks ; 
the Administrative Council of the Province, 3,000; the City of 
Cologne 2,000; the Cologne Men’s Vocal Association, an object of 
art, worth 1,000; and the Kdlnische Zeitung, 500, while 
innumerable other contributions are promised on all sides. 
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MOSCOW. 
(Correspondence, ) 


A free Monster Concert was given in the colossal Exercising Hall 
on the 25th anniversary of the Czar’s accession. Above 800 
performers—chorus and orchestra—executed the overture and final 
chorus of Glinka’s Life for the Czar; Tschaikoffsky’s ‘‘Servo- 
Slavish March” ; Dargomyschky’s ‘‘ Cossack Dance,” and a Russian 
Folk-Song with orchestral accompaniment, by Ljadoff. The vast 
audience, numbering several thousands, vociferously demanded the 
National Hymn, which was executed some eight times. In the 
evening Glinka’s Life for the Czar was performed, affording occasion 
for renewed and unexampled emperical manifestations. The National 


Hymn alone was sung some twenty times.—R. Y. [20,000 times. — 
Dr BLDG, } 

——() - 

BERLIN. 


( Correspondence. ) 


Carmen has been produced with exceptional success at the Royal 
Operahouse. It is admirably put on the stage, the dresses, scenery, 
and decorations being all that can be desired. Though not exactly 
suited for the heroine, Mdlle Tagliana brought out strongly the 
bold coquetry of the character, but was less happy in the scenes of 
passion. Herr Ernst made an excellent José, and the same may be 
said of Herr Krolop as Escamillo. Mdlle Bettaque was Micaela, 
and Herr Kahl conducted.—Herr Paul Kuczynski, the head of one 
of the principal banking houses in this capital, has just figured in a 
new and strangely different character: that of a composer. A 
few days since he surprised the public with a secular oratorio— 
Ariadne, written for five solo voices, chorus, and orchestra. Though 
naturally betraying the hand of the dilettante, the work affords 
proof that the composer prearees talent, which, seriously cultivated, 
may achieve something if not anything. The performance went off 
well, and, at its conclusion, the composer was called on.—K. 





| 








w (Inquiry motive.) 


Dedipus.—Why is a Regent's Canal Bargee not so heavy as a 
Thames Waterman ? 
Spbinr.—Because he’s a Lighter-man. 


Boulogne-sur-Mer, March 16, Antigone. 








Porutar Concerts.—The last concert of the season, on 
Monday night, brought together an audience that crammed St 
James’s Hall to the doors, some hundreds being sent away, unable 
to obtain admission. It being for the “ Director’s Benefit,” the 
programme was, as usual, more than ordinarily varied and dis- 
cursive. Of course all the “stars” took part in it, Herr Joachim 
at the head, and Signor Piatti at the foot—a basis upon which 
any pyramid might rest with surety. The feature of the evening 
was Mendelssohn's superb Quintet in B flat, which, as the first 
piece introduced at the first Monday Popular Concert (February 
14th, 1859), must always be listened to with special interest. The 
players on that memorable occasion were Wieniawski, F. Ries, 
Doyle, Schreurs, and Piatti. On Monday, at the 714th concert, 
F. Ries and Piatti were still at their posts; but the others were 
replaced by Joachim, L. Straus, and Zerbini, To enter into 
further particulars would be superfluous. Enough that the 
pianists were Mdlle Janotha and Miss Agnes Zimmermann, and 
that the singer was Mr Santley. The Popular Concerts are to be 
resumed, as usual, in November, 








MICHAEL IVANOVITCH GLINKA. 


(From his Memoirs and Correspondence. ) 
(Continued from page 139. ) 

Glinka’s Memoirs are written without the slightest pretension. 
It is impossible to find in them a single piece of “fine composi- 
tion.” We were induced, however, to transcribe the extracts 
given in our last article because, in addition to their good humour, 
which is catching, they possess a very strongly marked local 
flavour. Amid the shifting indecision of the outlines, is there not 
in them something of the bonhommie and the simplicity of form, 
which have rendered M, Tourgéneff’s tales popular among us ? 

We might easily make other extracts, among them being the 
description of a journey to the Caucasus. Glinka was then 
twenty, and went to drink the waters. The sight, new to him, of 
meridional Nature plunged him into astonished admiration. 
He went into ecstacies at the first oak he perceived on the 
road, The fruit-trees, with their brilliant colours and crops of 
apples and cherries, entranced his eyes. Further on there was 
something fresh to be seen: the izbas, a kind of hut constructed of 
the trunks of trees, in which the Russian peasants find shelter, 
made way for little whitewashed houses, and the young traveller 
uttered cries of joy. In the evening, stretched at full length in 
his carriage, he directed with transport his glance to the clear, 
deep sky, studded with thousands of sparkling stars. Soon after- 
wards, the majestic chain of the Caucasus spread out on the 
horizon its table-lands covered with eternal snow. ‘The traveller 
met mountaineers clad in picturesque costume ; wild goats climbed 
rocks and slaked their thirst in cool waterfalls; and numberless 
flights of eagles gyrated in the clear sky. ‘ 

After a course of water-drinking, which does not appear to 
have been attended with any very beneficial results, Glinka 
returned to Novospasskoiey. We will once more let him speak 
for himself : 

‘*The excessive nervous excitement produced by taking the sul- 

hurous waters, and the multitude of new impressions which had 
oad themselves on my brain, gave an impetus to my imagination. 
I resumed the study of music with renewed ardour. ‘Twice a week 
we used to receive our friends, and the band played. I prepared 
the performances as follows: I made each artist, except dhe best, 
rehearse his part alone, until there was not a single incorrect or 
dubious note. I was thus enabled to study thoroughly the methods 
followed by the masters of the orchestra. I then judged of the 
general effect by acting as conductor, violin in hand. When the 
piece was going well, I would move a few paces off, and judge the 
effect at a distance. The principal stock pieces were : firstly, the 
overtures to Medée, L’Hétellerie portugaise, Lodoiska, Faniska, Les 
Deux Journées, by Cherubini (the first two were my favourites) ; 
Joseph, Le Trésor supposé, L’Irato by Méhul; Don Juan, La Flite 
enchantée, La Clémence de Titus, Les Noces de Figaro, by Mozart : 
Léonore (in E major), by Beethoven ; then symphonies (in G minor), 
by Mozart ; in B flat, by Haydn; and in D major, by Beethoven, 
Overtures by Rossini were not then played.” 

The above was certainly a mode of studying instrumentation 
which was not without its charm, and which must produce good 
results. If such a chance only fell to the lot of the pupils at our 
Conservatories ! 

When only eighteen, Michael Ivanovitch left as captain of the 
Pedagogical Institute, with a right to the tenth-class Tchin. 
Always engrossed by music, he was in no hurry to find employ- 
ment, On tlie 7th May, however, he was appointed to the post of 
under-secretary in the Ministry of Roads and Communications. 
The pay was very respectable, the work not fatiguing, and the 
responsibility nil. What could be better for an artist? His 
duties, moreover, brought him into contact with some great 
personages who were distinguished musical amateurs. His ruling 
passion could not fail to become stronger amid such surroundings, 
and he continued to study under the direction of Carl Mayer, who 
was so pleased with his pupil that he refused further payment for 
his lessons. ‘ You have too much talent,” he said to the young 
man, “ for me to be any longer your professor. Come and see me 
every day; we will play something together.” 

Except Dehn, of Berlin, of whom we shall have occasion to 
speak presently, Carl Mayer was the only regular master Glinka 
ever had, though he had previously taken a few lessons from 
the celebrated pianist, Field. 


* From Le Meénestrel. 
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It was Mayer who perfected Glinka’s style, teaching the future 
composer to distinguish the various kinds of music and to prefer 
the real classics, playing them correctly and simply without 
exaggeration and affectation. Mayer was not a pendant but an 
artist, This was why his pupil clung to him. An ordinary 
pedagogue would not have suited Glinka. The latter carried to 
such a pitch his horror of things taught and learnt by routine 
that he was compelled to renounce the study of harmony, not 
having, under his first master, been able to get beyond the 
elementary lesson on the intervals and their inversions. He 
composed, however, and Mayer consented to guide his attempts. 
But at that period, he informs us, his theoretical notions were so 
vague that most frequently “he took up his pen without knowing 
where to begin, how to proceed, or towards what goal to direct his 


efforts,” 
(7'o be continued.) 


—)———— 


ROYAL ACADEMY OF MUSIC. 


The following is the programme of the Students’ Orchestra 
Concert given at St James’s Hall on Saturday last, March 20th :— 


Concert Overture, in E minor (MS.) (George John Bennett, Balfe 
scholar) ; Sacred Cantata, The Woman of Samaria, Op. 44 (Sir W. 
Sterndale Bennett)—solos, Mrs Egerton Brownlow, Miss M. 8. 
Jones, Mr B. Davies, and Mr R. E. Miles; Concert Overture, in F 
(MS.)—(Tobias Matthay, student); Scena, ‘‘ Nacqui all’ affano e al 
pianto,” and Rondo Finale, ‘‘ Non pit mesta,” La Cenerentola (Ros- 
sini)—Miss Clara Samuell; Molto Adagio and Presto Scherzando, 
from Concerto in D minor, Op. 40 (Mendelssohn)—pianoforte, Miss 
Margaret Gyde; Aria, ‘‘ Ah! Rendimi,” La Mitrane (Rossi)—Miss 
Hilda Wilson; Andante, from Concerto in D, Op. 45 (Molique)— 
violoncello, Mr Whitehouse ; Air, ‘‘ Rejoice greatly,” Messiah (Han- 
del)—Miss Holt, pupil of Mr Goldberg ; Concertstiick, in G, Op. 92 
(Schumann)—pianoforte, Miss S. Eadon Bacon ; Recitative, ‘‘I rage, 
I melt, I burn,” and Air, ‘‘O, ruddier than the cherry,” Acis and 
Galatea (Handel)—Mr Robert George ; Overture, Op. 27, The Ruler 
of the Spirits (C. M. von Weber). Mr Walter Macfarren conducted. 








Tue pianoforte playing of Lady Benedict at the concert of 
Wednesday evening surprised all amateurs who had never heard 
her as Miss Fortey. We could not wish the impetuous Allegro 
Brillante played with more taste, spirit, and correctness than by 
her and her associate, Mdlle Janotha. 


Pesta.—Mdme Ida Nagy-Benza, prima donna of the National 
Theatre, died on the 10th inst. She possessed a fine mezzo-soprano 
and a pleasing appearance. For many years she played in Italy, 
Portugal, and Russia, achieving triumphs in all three countries. In 
1872, she married M. Nagy, an actor here, and since that time has 
been attached to the National Theatre. 


touND, CATCH, AND CANoN CiuB.—The last meeting of the 
season 1879-80 of this long-established society took place on Satur- 
day evening, the 20th inst., at St James’s Hall, when about ninety 
members and friends assembled to dinner. After partaking of the 
enjoyments of the table they settled down, under the presidency of 
Mr Samuel Cartwright, to the feast of sweet sounds so bountifully 
provided. Previously, however, to the performance of the pro- 
gramme, they received the fair lady friends whuv were invited to 
grace the occasion by their presence, and enhance the delights of 
wine and song by their charming society. A most excellent selection 
of glees and catches was then sung by the professional members, 
Messrs W. Winn, Baxter, Coates, Hilton, and Walker ; assisted by 
the artistic alto, Mr John Foster, and Messrs Carter and Dutton. 
A banquet, however, is nothing without oratory, therefore, speeches 
were delivered, and, fortunately, they were brief and good. Besides 
the chairman, Mr W, Winn, ‘‘theclerk of the records,” in response 
to the toast given to the officers of the club, spoke, and with 
becoming pride, dwelt on the success of the season then terminating 
-—a success his ability and geniality certainly helped to make. To 
the Rev. Dr Aveling was entrusted the reply to ‘‘ the bumper toast, 
the ladies,” and skilfully he seized upon such a golden opportunity 
for distinction. His glowing language gave utterance to the senti- 
ments of every one present, and seemed the very words each man 
would have liked to have used had he been called upon to speak 
for those fair beings whose health had been drunk with so much en- 
thusiasm. eS. 





PROVINCIAL. 

NorrHampton.—A performance of Mendelssohn's Hlijah was 
given by the choral society of this town on the evening of Thursday, 
the 19th inst. The principal parts were undertaken by Miss Themp- 
son, Miss Butterworth, Signor Fabrini, and Mr Lewis Thomas. It 
was a very arduous task for a society consisting entirely of amateurs 
to engage in, but the confidence they re sed in their conductor, Mr 
Isidore de Solla, was not misplaced, and by his guidance they were 
brought safely through the mazes and difficulties of the score. Few 
young musicians possess higher qualities for the office of orchestral 
conductor than this clever professor. jh 

BIRKENHEAD,—The fourth subscription concert of the series 
announced by the musical society of this town took place on Feb. 
27th, before a numerous audience. The chief instrumental pieces 
were Beethoven's Trio in B flat, Op. 97, for pianoforte, violin, and 
violoncello, played by Miss K. Ockleston, Signor Risegari, and M. 
Vieuxtemps; and Mozart’s Quartet in G minor. The singer was 
Mdlle Annette Zuliani, who gave, with true expression, Mozart’s 
“‘Dove sono” and the difficult scena from Der Freischiitz. Malle 
Zuliani also sang Wellington Guernsey’s Cancion Hspagnole, ‘* The 
Muleteer’s Bride,” for which she obtained an encore. 

ew See 
WAIFS. 

An art-journal, Hi Arte Musical, has appeared in Barcelona. 

Aida has been drawing large houses at the Grand-Théatre, Lyons. 

Sig. Marchetti’s Don Giovanni d’ Austria has been produced in 
Turin. 

Wagner's Tristan und Isolde has been revived at the Theatre 
Royal, Munich, 

A new opera, Nella, by Sig. Frontini, is announced at the Teatro 
Bellini, Palermo, 

Vor der Hochzeit, a new operetta by Louis Schubert, has been 
produced in Cassel. 

Franz Liszt will play, in April, at a concert for the Beethoven- 
Monument, Vienna. 

There is some talk of opening the Teatro del Fondo, Naples, with 
Bottesini’s Ali Baba. 

Mad. ‘‘ Laura” Harris-Zagury (formerly of Her Majesty's) has 
been singing at the Scala, Milan. 

A new opera, Atala, by Sefior Meneses, a Mexican musician, has 
been produced at Guadalajara. 

M. Bouhy having left the French for the Italian lyric stage, is 
engaged for next season in Warsaw. 

The Munich Choral Association recently gave a highly successful 
performance of Mendelssohn's St Paul. 

Mad. Maria Basta, of the Stadttheater, Cologne, is engaged, from 
the lst August, at the Theatre Royal, Munich. 

Maile Bianchi (late of Covent Garden) has had the title of Baden 
Grand-Ducal Chamber Singer conferred on her. 

Sig. Depanis, manager of the Teatro Regio, Turin, has been 
created a Knight of the Order of the Italian Crown. 

Sig. Ortisi, the tenor, has been well received in Le Roi de Lahore 
at the Teatro Real, Madrid. (Impossible !—Dr ButpeE.) 

Mad. Wilt has concluded her star engagement at the National 
Theatre, Pesth. She returns in the autumn for four months. 

Sig. Stagno, the tenor (late of Her Majesty’s Theatre), will sing 
ten nights, during the spring season, at the Liceo, Barcelona. 

Il Viandante, an opera composed by an ignoble amateur, Duke 
Giulio Litta, was recently performed at the Pergola, Florence. 

Verdi’s Requiem was performed with great success at the Imperial 
Theatre, St Petersburgh, for the benefit of the chorus-singers. 

The St George’s Musical Association gave a public invitation 
soirée at Neumeyer Hall, Hart Street, Bloomsbury, on Saturday, 
the 20th inst. 

After the blushing maiden has passed the age of sixteen, says the 
Boston Courier (U.8.), it takes just ten years before her twentieth 
birthday is reached. 

Another infant phenomenon in the shape of Cesare Galeotti, an 
eight-year-old pianist, has cropped up in Italy. The Roman papers 
style him // piccolo Liszt. 

Herr Jauner has acquired the right of performing M. Léo Delibes’ 
Jean de Nivelle at the Imperial Operahouse, Vienna. (He is to be 
congratulated.—-Dr Buipax. ) 

Mad. d’Angeri (late of Covent Garden) ceases, on the 30th April, 
to belong to the Imperial Operahouse, Vienna. In May she will 
appear for eight nights at the Politeama, Trieste. 
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THE VOICE AND SINGING. 


Y 
ADOLFO FERRARI. 
THE FORMATION AND CULTIVATION OF THE VOIOE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

‘The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into genera! use as a 
manual of vocal instruction.” — Daily News, 


“VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Savana Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by the late FRANK MoRt, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 








L? PETIT SOLFEGH. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos.Qurci. Price és. London: Duncan Davison & 


Co., 244, Regent Stree, 

‘This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whiist the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” —/ictorial World. 


THE ART OF SINGING. 
New Edition, Revised ond Jenpueved, of 
A COURSE OF STUDY AND PRACTICE 
T-H-E VORGE. 


By T. A. WALLWORTH., 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Musie Size, price 7s. 
London: HAMMOND & Co. (late JULLIEN), 5, Vigo Street; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuab!e remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Oopland’s Dictionary of Practical Medicine (Longman & Co, ), 
they are strongly recommended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, ls. 1/d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 





FOR 








MIGNON, 
ODFREY’S admired WALTZ on Amprorse Tuomas’s 
beautiful Opera Mignon, is published, price 4s., by Duncan Davison & Co., 
244, Regent Street, London, W 


NEW HARP MUSIC. 


(JAPRICCIO for the Harp, on the Scotch Air, “ WITHIN 
A MILE OF EDINBORO’ TOWN,” composed by CHARLES OBERTHIIR, is 
just published, price 5s,, by Duncan Davison & Co., 244, Regent Street, W. 


VIOLIN MUSIC. 


ALICE. “antasia for Violin and Piano on Ascner’s popular 
Romance, “Alice, where art thou?” by SrantsLaus E.iior. Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 














Just Published, 


MOR ET GRAZIELLA. Deux Polkas pour le Pianoforte. 

No. 1, ‘Amor Polka;” No. 2, ‘‘ Graziella Polka.” Composées par HENRI 

S1t1EHL, Price 2s. each; Orchestral Parts, net 1s, each. London: Duncan 

Davison & Co,, 244, Regent Street, W. 

“ THE LAST KISS.” 

Jj UST PUBLISHED, “THE LAST KISS.” Ballad. 

Words by ALFRED LEMON. Music by PEARSON BRIDGEFORD, Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

‘This is the title of another contribution by our townsman, Mr Bridgeford, 
to the répertoire of ballad music. The composition is worthy of commendation, 
for it shows considerable skill in the musical treatment of Mr Lemon's verses, 
It is a song that will not be despised by a age vocalist, and it will certainly be 
appreciated by an audience.”— Sheffield Daily Telegraph, 


“T7ER VOICE.” leviae Gineonn’s lar So: ; 
i. } popular Song (poetry 


- S| “A Boldier’s Daughter”), sung by Mdme Enriquez, is published, 
price 4s., by Duncan Davison & Co., 244, Regent Street, W, 








AMERICAN GRAND PIANOFORTES. 


2888s CHAPPELL beg to invite Amateurs and the 
Profession to try the HORIZONTAL and UPRIGHT GRANDS of 


CHICKERING & SONS, 


of Boston, the oldest and most celebrated makers in America, side by side with 
other similar instruments. 

CHAPPELL & CO., believing these to be the best of all American Pianofories, 
have accepted the SOLE AGENOY for ENGLAND, and are able to offer these 
splendid Instruments for Hire or Sale at a large reduction from the American 


prices. 
Printed lists on application to 60, New Bond Street, W. 


CHAPPELL & CO.’S 


IMPROVED AMERICAN ORGANS. 


MANUFAcTURED By CLOUGH & WARREN, DETROIT, U.S.A. 
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COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH ; 
KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT CASE. 


PRICE 25 GUINEAS. 
CLOUGH & WARREN'S IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 


The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 225 Guineas. Price Lists on application t» 


CHAPPELL & CO., 50, NEW BOND STREET, W. 


“Chappell & Co.'s Instruction Book for the American Organ. 


With an admirable SELECTION -OF MUSIO arranged and. fingered by 
Epwarp F. Rimpautr. Price 1s, 6d, net. 

















































































THE MUSICAL WORLD. {March 27, 1880. 





STEPHEN HELLERS 
PIANOFORTE STUDIES. 


NEW AND COMPLETE EDITION, 
Comprising Op. 16, Op. 45, Op. 46, Op. 47, Op. 90, Op. 125, Op. 138. 


PROGRESSIVELY ARRANGED BY 


LINDSAY SLOPER. 


In Twenty Books, each 6s.; or, in 8 Volumes, each, nett, £1. 





SYDNEY SMITH'S 
PIANOFORTE METHOD. 


This unrivalled work is now firmly established as the Pianoforte Instruction-Book in nearly all the principal educational establishments 
in Great Britain, Ireland, Canada, the United States of America, India, Australia, New Zealand, &c. It is supplied direct by the 
Publishers, or may be had of any Musicseller in the world, 


64 Pages, Full Music Size. Price Five Shillings. 


‘* There are features in this work of uncommon merit, but we shall say enough when we recommend it unreservedly to all who seek 
a manual of instruction, well arranged, intelligible, and effective.”— Musical World, April 23. j ; 

“ Mr Sydney Smith’s Method is new, not alone in name, but in fact, and the research, care and time bestowed upon it have resulted 
in the production of the best, because simplest and clearest, Instruction-Book for the Piano. _ While every care has been taken to cull all 
that was useful from the old régime, much that is altogether modern and thoroughly practical is here to be met with for the first time. In 
particular it seems to have been the author’s purpose to lead the student by gentle degrees, and to insure that one thing shall be properly 
acquired before another is attempted.”—T7he Queen, April 30. ; binte 2 pa 

‘* The aim of the author seems to have been to supply as much information in as few words as possible, while aiding and directing 
the self-intelligence of the learner, and he certainly has succeeded admirably.” —Zzaminer, April 30. 

‘*Care is taken to interest the learner from the outset, and for this reason, as well as others, the ‘ Method’ is eminently valuable.”— 
Daily Telegraph. 





LINDSAY SLOPERS 
TECHNICAL GUIDE 


TO TOUCH, FINGERING, AND EXECUTION ON THE 
PIANOFORTE. 


PRICH THREH SHILLINGS. 


‘We quite agree with the author of this book that a very decided line should be drawn between pianoforte ‘studies’ and pianoforte 
‘exercises ;’ for it is only by a vigorous practice of mere finger-work that true mechanism can be obtained ; and to hope to play any of the 
studies of the great masters, therefore, before the hand has been properly trained by exercise, is manifestly absurd, for it is beginning at 
the wrong end. Mr Sloper truly observes, ‘ No one should attempt Moscheles’ Chromatic Study (No. 3 of Book I.), who has not thoroaalily 
mastered the simple chromatic scale, nor, to take an easier instance, hope, by practising Heller's First Study, Op. 46, to obtain the evenness 
of touch and clearness of articulation which only a steadfast adherence to five-finger exercises can give.’ To those who believe in the truth 
of these remarks the book before us will prove of the utmost value. The author modestly says, ‘1 shall be glad and flattered if it meets 
with the approbation of my professional brethren,’ and we can scarcely doubt that his hope will be realised ; for although pianists do not 
always agree as to the method of fingering certain passages, the broad principles are sufficiently recognised, and it is good that pupils, in 
the absence of the master, should have so systematic a work to refer to. We are glad to find that Mr Sloper recommends the practice of 
what may be termed the ‘ harmonic ’ as well as the ‘ melodic ’ minor scale.”—Musical Times, 


LONDON: ASHDOWN & PARRY, HANOVER SQUARE. 


Printed by HENDERSON, RAIT, AND FENTON, at 73 and 74, Marylebone Lane, Oxford Street, in the Parish of Marylebone, in the County of Middlesex, 
Published by WitttamM Duncan Davison, at the Office, 244, Regent Street, Saturday, March 27, 1880, 

















